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MEMRE, XFENRALFEHERENBARE, AMBAREEFTRHHKAMBMME - As aknd of semi-gestall
switch, based on the viewing disiance, the wisual loral pattern wallpaper, in closer examination turns out to be formed out of wards
Findling out that these decorative pattern texls were compased out of Toul language or slang phrases, evokes then another switch of
psychological reaction. The combination of the two seemed however loo designed, and especially pretenbious when it has na frue
function hanging in an art exhibition. But by changing the exhibiting contex!, the work series slowly reveal its polenhialities. Compare
with the one done'in the tollet of Arts Centre, the GOD show is even mare site-specifically interesting/disturbing, Unhitied-Hong Rong
at the entrance staircase greets the shoppers with a vengeance, a kind of local ambwvalent attitude towards the mamiander
customears who arg boasting the local economy. The anguish idiomatic expression somehow reflected the dark psycho of the
Hongkeonger in face of such a turn of economical tide. As fer the | Love U pattern in the showroom, it laid guietly in the background
waiting to ambush those lovers coming to shop thelr ideal home funitures. “Sweethearl” is surely swee! 1o be heard, but how about
someona who loves your wallet as much as you? Isn it a fair market, you seek for a beauty blondie, whereas she seeks for
digmond and cash? Who can say that they aren’t as matched and meant for one another, as the wallpaper pattern with the
clandestina? With the plentiful pot-plants piled in the room, it exemplified that nothing is not artificial these oays.




